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Henry Giroux makes very valid points by mentioning that in contemporary politics, zombies find expression in an aesthetic that is aired daily in the mainstream media. I also concur with Giroux point that zombies are more of a visual landscape that is filled with the spectacle of destruction and decay fashioned in human parasites. As Giroux mentions, there are no zombie free spaces in this politics and that the zombie politics support mega corporations that cannibalise the economy and feeding off the taxpayer's money. Filmmakers have used the undead for years in films such as Night of The Living Dead, 28 Days Later, The White Zombie among others as a metaphor to for much more deep-seated fears in the world we live in today. 
In today’s world of popular culture, zombies can be everywhere. This is as evidenced by several films in our world today from the haunting Night of the Living Dead to comic movie, Zombieland. It is imperative to note that the zombie figure as used in the films has touched something unique in the modern imagination (Dendle, 2015). The terrifying image of the zombie that has missing body parts, oozing body fluids and it never ending appetite for human flesh has enabled the general public to interpret the unethical actions of the contemporary government to its citizens.
As per Henry Giroux’s argument, there is more at work in the zombie image as used in the films than the Hollywood appropriation of the dark recesses and unrestrained urges of the human mind. Nightly on televisions, the zombie phenomenon is on display together with several examples of destruction unfolding in real time. 
The aesthetic appeal that has thriving images of the living dead and remorseless human upheavals that goes beyond global economic collapse to the Haiti earthquake to the catastrophe that resulted from the oil spill in Mexico signals a shift away from the hope that accompanies the living to the political pessimism and hopelessness.
The relationship between the death that walks and those that are alive but are dying and suffering cannot be understood outside the casino capitalism which shapes the very aspect of the society in its image. A casino capitalist zombie politics perceive competition as some form of social combat whereby it celebrates war and also views it as an extension of politics (Dendle, 2014). A casino zombie politics also legalises or somewhat justifies a ruthless social Darwinism where some individuals and groups are considered as redundant and disposable and are nothing more than human waste that is left to stew in its misfortune and easy prey for zombies which represent the government in this case.
Most of the zombie films show the undead emerging from the grave. However, the 21st-century zombies no longer emerge from the graves. They inhabit the luxurious environs of Wall Street, and they roam the halls of the gilded monuments of greed such as Goldman Sachs. As pointed out by a New York Times editorial, the new zombies are turning the free market fundamentalism, a financial system into a casino which is more of gambling, destroying banks and limping banks that made bad bets. Generally, this way, the zombie is used as a metaphor to represent the new kind of authoritarianism that has a grip on modern politics of the United States. 
The zombie figure in the films has a significant role in telling us more about ourselves and what may happen to us shortly. The image represents the government and its unethical behaviours and actions towards the citizens. For instance, the citizens pay a lot of taxes, and most of the money goes into the pockets of the politicians and government officials. Instated of using the taxpayers' money to better theirs in terms of improving the economy and making the lives of its citizen’s affordable, the government officials as well as politicians use the money to their selfish advantages. 
Also, somehow, the government categorises people in a manner that a particular group of people is left to suffer and to rot in poverty. Their grievances are never addressed. They are issued as easy prey for zombies. In this case, they are left to pay taxes, with no source of income and no proper or better living conditions by any means. Generally, the zombie metaphor represents the authoritarianism that has a grip on modern politics in our country.
The 21st-century zombies are not only wandering in banks, the investment houses and death chambers of high finance. The zombies have an ever-increasing reaches of the government, and in the forefront of the mainstream media it is also imperative to note that there is a growing number of zombies in the mainstream media and have substantial financial backing from the corporate elite and they represent the new face of cultural cruelty and hatred (McIntosh, 2017). These zombies praise hatred, and they trade in lies and misinformation. They make the populists appeal to the people while legitimising the power of the rich. 
It is apparent that the human suffering that is caused by the zombies can also be seen in the nativist apoplexy that results from the racist anti-immigration laws that were passed in Arizona, as well the attempts to ban ethnic studies in the public schools, social dumping of people of colour in prisons and the rise of the punishing states. 

As depicted in the films, a zombie is a grey-skinned and bloodied creature missing one or two body parts. The beast walks in tattered clothes, and its arms are reaching out for supple flesh. The zombie metaphor has been used to represent our deep fears such as racial sublimation, atomic destruction, globalism, mass contagion, globalism among others. One does not need to look far to see these fears as they are playing out in the political action as well as the popular discourse. For instance, the U is seeking to regain control of its economy from the chaotic forces; many in Scotland also try to separate from London. So that they can stop being separated by forces which they believe are above their control (Canavan, 2016). The contemporary zombies have always made us live in fear and feel powerless to resist the challenges of our times.  
In summary, the zombie metaphor portrays the cultural fears of lack of control, powerlessness, and lawlessness. In the contemporary world, zombies are a fascinating representation of our concerns. While we are unable to solve our social problems, we can imagine of defeating the zombies. This would be one ritual with a significant meaning for the country and most importantly for its citizens and their wellbeing. 
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